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Public Sales and Appraisals of Art and Literary Property 


VALUABLE PAINTINGS 
INCLUDING PORTRAITS 
BY GILBERT STUART 


Comprising Property Collected by the Late 


HAROLD W. HACK ¢« ETHEL MAY 

GOODRIDGE « H. MABEL MacDONALD 

GEORGE E. CHISHOLM AND OTHER 
OWNERS 


Of outstanding interest are portraits by 
Gilbert Stuart including the magnificent 
portraits of Captain Frederick Philipse and 
Mrs. William LeConte. The collection also 
includes an important group of Primitives. 
Among these are The Crucifixion and the 
Resurrection, a beautiful diptych of the West- 
phalian School, circa 1500; a triptych by 
Bartolomeus Bruyn the Younger; Madonna 
and Child by Giambono; Tobias and the 
{rchangels by Mainardi; Portraits by Rom- 
ney. Reynolds. Gainsborough and other 
XVII century British painters appear. The 
beautiful Portrait of a Girl by Greuze has 
the light, fresh color tones characteristic of 
his best work. Also listed are canvases of the 
Barbizon School; XIX century genre and 
~ landscape paintings by American and Con- 
tinental artists, including Wallachian Car- 
riers and Wallachians Herding Horse by 
Adolf Schreyer; and paintings by Old Mas- 
ters of the Dutch, French, British Schools. 


Illustrated Catalogue 75c 


PUBLIC SALE 
December 2, at 8:15 P. M. 


ON EXHIBITION DAILY FROM NOVEMBER 26 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 


Otto BERNET, Vice-President 





PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


ARTHUR SWANN, Vice-President 


RARE ENGLISH FURNITURE 
FROM WILLIAM AND MARY 
TO GEORGE III 


From Two Private Collections Including 

Property of HOWARD L. LANSBURGH 

Removed From His Apartment at 784 Park 
fvenue. New York 


\ small collection but the most important 
group of English XVII-XVIIL century furni- 
ture to be offered at public sale in America 
within the past five years including Queen 
(nne pieces of the period 1700-1715 with a 
splendid group of chairs covered in con- 
temporary needlepoint; Georgian furniture 
of the period 1750-1770. Porcelains. Orien- 
tal rugs and silver. 


Illustrated Catalogue 50c 


PUBLIC SALE 


December 3, at 2:30 P. M. 


IMPORTANT AMERICAN SILVER 


Property of the Estate of the Late Ethel May 
Property of Mrs. Elizabeth 
Logue, Miss Florence Randolph and two 
other Private Collectors. 


Goodridge ; 


Outstanding in the nineteen lots of fine sil- 
ver that make up the sale are four important 
Early American Tankards. 


Illustrated Catalogue 25c 


PUBLIC SALE 
December 3, at 2 P. M. 


ry WEEKDAYS 9 TO 5:30 + SUNDAY 2 TO5 





Epwarp W. Keyes, Secretary & Treasurer 


“ART NEWS 


ANNOUNCES PUBLICATION OF 


THE 1939 ANNUAL 


on February 18, 1939 


Newest in the series of celebrated, lavish art volumes published by 


THE ART NEWS. One of the six monographs included will be: 


THE WORCESTER-PHILADELPHIA EXHIBITION OF FLEMISH PAINTINGS 
By DR. MAX J. FRIEDLANDER 


former Director, Kaiser Friedrich Museum, Berlin 


with an INTRODUCTION TO FLEMISH PAINTING 


By DR. LEO VAN PUYVELDE 
Director, Musées Royaux des Beaux-Arts, Brussels 


The two greatest living authorities on Flemish painting here write an introductory review to the most im 
portant and extensive exhibition of Flemish painting held since the famous Toison d’Or exhibition at 
Bruges in 1902. With the famous Flemish primitives of the J. G. Johnson Collection in Philadelphia as a 
nucleus, the loans include many from the Royal Belgian Museums and other European and American 
private collections, thus reconstructing for the first time numerous notable altarpieces and other multiple 
compositions long dispersed. The exhibition will be shown for one month at the Worcester Museum be- 


ginning February 18, and for one month at the Pennsylvania Museum of Art ending April 25. 


NEXT WEEK’S ISSUE WILL ANNOUNCE THE GREAT 
COLLECTION OF MODERN PAINTINGS TO BE INCLUDED 


$ 2 PER COPY 
FREE TO ANNUAL SUBSCRIBERS TO THE ART NEWS 


Prospective advertisers wishing to present their merchandise to the world’s richest market—the readers of The Art News 
are urged to make reservations at once for advertising space in the Annual. For information communicate with 


The Art News, 136 East 57th Street, New York, Telephone PLaza 3-5067, Cables “Gagol, New York.” 


THE 1939 ANNUAL # 10 AUTHORITATIVE 
€& VARIED ARTICLES # 12 COLORPLATES 


ABOUT 200 PAGES & 350 ILLUSTRATIONS 








THE ART NEWS 
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Established 1772 
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271i,” a1" 
Canvas 31M” x 62, 


Defeat by Admiral Sir Charles Saunders, on July 28, 1759, of Montcalm’s attempt to des- 
troy by fire-rafts the British Fleet anchored in channel south of Ile d’Orleans, near Quebec. 
1700 SAMUEL SCOTT — 1772 
From the Collection of the late Sir Leicester Harmsworth, Bart. 
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5, 6 & 7 KING STREET, ST. JAMES’S, LONDON, S.W.1 
Cables: SPINK, LONDON 
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“CHRISTIE’S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 
renowned. They have had the privilege of selling, in their Great 
| Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 


them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & | 
JEWELS | 


The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS | 


MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


| CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 





Cables: “‘Christiart, Piccy, London” 
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MORTIMER BRANDT 
22 EAST 56th STREET 
NEW YORK 


Old Masters 
Specialists in 
Dutch 17th Century 
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W. E. DUITS 


6, Duke Street, St. James's 
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Pierre Matisse Gallery (see article on page 12 ( 
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EXHIBITION OF 


ANCIENT 
CHINESE 
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AND 
BUDDHIST 
ART 
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chased Victorian 
ANTIQUE silver five - light | 
Candelabra, with 
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WILDENSTEIN & COMPANY 


INC 


Private Showing of 
FRENCH XVII CENTURY 
DRAWINGS, PASTELS & WATERCOLORS 
from the 
DAVID-WEILL COLLECTION 


Through December 17th 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 
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NOW ON EXHIBITION 


| Randolph ; arn, 
Collections 


OLD ENGLISH FURNITURE + GOTHIC, RENAISSANCE 
AND 18th CENTURY FRENCH TAPESTRIES « PAINTINGS 
AND SCULPTURE + ENGLISH PERIOD SILVER 
AT THE GALLERIES OF 
Fevish Watson / Fo. Srvc 
44-46 EAST 57th STREET 


NEW YORK 








DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


&xhibition of Paintings by 


MONET-PISSARRO-SISLEY 


BEFORE 1890 


So December 3rd 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 


























RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART FROM WILDENSTEIN & COMPANY, ING 


AN EARLY COROT MASTERPIECE FOR THE METROPOLITAN: “HAGAR IN THE WILDERNESS” 


One of the greatest of the early landscapes by Corot now realized by a modern world to reveal the strongest marks of his genius, is this 
newest and monumental addition to the Metropolitan's collections, measuring over 106 inches in width. Painted just before 1835 and 
shown in the Salon of that year, it reveals the influences of Corot’s Italian sojourns and his memory of the bare but sunlit Campagna. 
Writing in the current Bulletin of the Museum, Harry B. Weble says: “As to the wilderness of Beersheba, Corot based it apparently on 
the numerous studies which he made in the Sabine mountains near Narni and Terni and on the adjoiming tufa plateaus. More than anv 
other the country near Civita Castellana appealed to Corot, and he made many records of it both in oils and in pencil. The traveler of 
today can make the same observations from the train window an hour or so north of Rome. 1 he wide stretches of uneven country remain 
uncultivated to this day. The open plains are interrupted by occasiona! clumps of stunted oaks resembling those observed by Corot, and 
low vertical tufa cliffs, culminating a few miles further north in the splendid plateau of Orvieto, delight the eve with the same golden color 
that appears in our painting. By the exercise of rare genius Corot combined the elements of his detail studies into a landscape painting 
which is great enough to justify its exceptional dimensions. His careful and subtle record of the facts of topography and light becomes an 
impressive, integrated composition. Clear and logical amid all its complexities and power/ully sustained throughout its area, it affords the 
spectator a sense of joyous confidence and refreshment such as be might experience when the noble complications of a fugue by Bach 


conclude on a triumphantly simple dominant.” 
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WORLDWIDE REVIEW OF PRINTS 


ingraving e& Ktching of Today in the Chicago International 


S THE most 
competent 

survey ol 

the etching and en- 
graving that is being 
done all over the 
world today, Chica- 
go's International, 
which for the fifth 
time has just opened 
at the Art Institute, is 
a major annual event 
for lovers of the 
graphic arts. That 
the jurv has been 
highly selective may 
be judged from the 
fact that the twenty 
countries participat- 
represented 
by less than two hun- 


ing are 


dred works between 
them, well over half 
of these coming from 
the United States. 
With this numerical 
limitation it neces- 


sarily tollows that the standard of the exhibition is of the highest. 

Of the half dozen prints coming from Germany, Hans 
Richter’s drypoint, Peasant Woman, was selected winner of the 
Logan Prize, as a purchase for the Art Institute collections. Further 
important prints in this group are the Expressionistic 7 be Salon of 
Vv Grandmother by Leon Mayer, Schultheiss’ fine technical study 
of a cow and calf and two drypoints by René Sintenis. 

hough its dozen prints can scarcely cover the different trends of 
France's graphic artists, the entry from this country is a compara- 


tively large one. Out- 
standing are Mail- 
lol’s etchings, Profile, 
a decorative figure of 
flowing outline, and 
TwoNudes Seated 
Under Trees, with its 
fine pattern of solid- 
ly modeled torms. 
Iwo striking engrav- 
ings are by one of 
master 
printmakers, Soulas, 
who shows The 
Beauce at Rouvray 
and Fields in Au- 
tumn, serene and 
beautiful. 


France’s 


Great Britain as 
usual follows her path 
of sound technique 
and traditional sub- 
ject matter, Stephen 
Gooden’s St. George 
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EXHIBITED AT THE FIFTH INTERNATIONAL EXHIBITION OF ETCHING AND ENGRAVING, ART INSTITUTE OF CHICAGO 


PEASANT WOMAN” BY HANS THEO RICHTER, AWARDED THE LOGAN PURCHASE PRIZE 
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FIFTH INTERNATIONAL EXHIBITION OF ETCHING AND ENGRAVING, ART INSTITUTE OF CHICAGO 
ARMS,” 


DRYPOINI 


and the Dragon and 
Robert Austin’s The 
Belfry Steps relying 
upon the Middle 
Ages for inspiration. 
[here is even an aca- 
demic touch in John 
Suckland Wright's 
Metamorphosis I, 
one of the few ab- 
stractions in the exhi- 
bition. 

Holland 


comes a neatly pat- 


From 


terned aquatint, 
Farm in the Snow by 
H. Ykelstam while 
Elizabeth Weil of 
Hungary offers an 
etching of Peasants 
Coming to Budapest 
full of the movement 
and color of life. 
Spain’s contribution 
isa Dali Composition 
representing an auto- 
mobile being cata- 


pulted trom a mountain, an artificial and self-conscious work in 
comparison with the Mexican Avila’s Beggar Woman and Zapatis- 
tas, solemn studies of a fatalistic people. 

Quantitatively and qualitatively the United States dominates the 
exhibition. A marked preference is shown by our artists for the tonal 
processes, with aquatint, drypoint and soft-ground etching in the 
majority. There is a single mezzotine, a Still-Life of conglomerate 
elements, by John Davies. The new process developed by the Graphic 
\rts Division of the Federal Art Project of Philadelphia, the carbo- 


rundum tint is also 
effectively displayed 
in Richard Hood's 
Sharpening the 
Scythe. 

American prints in 
general are distin- 
guished by their 
gravity of outlook, 
with a distinct trend 
toward German Ex- 
pressionism also in 
evidence, as in 
Blanche Grambs’ 
Mood and Augustus 
Peck’s Blue Clowns. 
Similarly have Bar- 
lach’s prints of Death 
influenced Hagedorn, 
who is represented 
by a drypoint, 7 he 
Call to Arms, a grim 
commentary on war. 
(Cont. on page 22) 

















MASTER 
DRAWINGS 
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CHNTURIES 





BY ALFRED M. FRANKFURTER 


I-RESH chapter in an old tradition, al- 
beit one re-established for New York 


only last year in the gallery of Messrs. Dur- 9 FOLULOUSE-LAUTRE 


lacher Brothers, their this season’s exhibition of drawings by mas- 
ters from the fifteenth through the nineteenth centuries represents 
an advance over the previous excellent record and again a notable 
object lesson to a new generation of American collectors. As in the 
case of the French eighteenth century drawings from the David- 
Weill Collection which were reviewed in these columns a few weeks 
ago, each opportunity offered by a public display of the records of 
master draftsmen ought to be used to point out their importance to 
the genesis of taste and a sure knowledge of art in a young country. 
Toward this end the policy of informality and plainly marked 
prices of the current showing is bound to be effective. 

Roughly dividing the fifty-odd exhibits by centuries, the quat- 
trocento takes precedence with a swiftly drawn little Florentine 
Figure with Angel (probably a sketch for a “Tobias and the Arch- 
angel” and not far removed compositionally from the Pollaiuolo 
panel of that subject in Turin) which dates in the very last years of 
the fifteenth century and stands in close relationship to the nervous, 
mannerist line of the mature Filippino Lippi, although the possi- 
bility of a connection with the rare drawings of the currently cele- 
brated Piero di Cosimo ought not be overlooked. A sketch for the 
figure of St. Francis in Giovanni Bellini’s altarpiece of SS. John and 
Francis with the Prophet Jeremiah in the Kaiser-Friedrich- Museum, 
Berlin, represents the fine material sense of Venetian quattrocento 
drattsmanship. 

lhe High Renaissance is manifest in the electric pen sketch of 
Peter Denying Christ by Tintoretto, related in the accentuated per- 
pendicularity of the figures and the sharply receding perspective to 
the Christ Before Pilate of the Scuola di San Rocco, and in works 
by Palma the Younger, Parmigiano and Tadeo Zuccaro, the latter 
an architectural design deriving from the grand manner of Michel- 
angelo and a fascinating record of this transcriber of the atmosphere 
of Florence of the Medicean dukedom, who ought to be more pro- 
lifically exhibited. The Study of Putti modestly ascribed to “Bolog- 
nese School circa 1600” is actually quite close to Annibale Carracci 
and recalls the Michelangelesque angels of his decorative work in 
Bologna. 

North European drawings of the Renais- 










EXHIBITED AT DURLACHER BROTHERS 
“JAPANESE DANCERS AT THE CIRCUS,” COLORED CRAYON 


smooth style; and works by Castiglione, Romanelli and the appro- 
priately named Antonio Tempesta. The impassioned romance of 
the seicento moves northward in the exquisite Claude Lorrain Ships 
in a Storm at Sea, in which the combination of a mysterious tech- 
nique and the apparent patina wrought by age have turned the pen 
and wash drawing into something which resembles the calligraphic 
poetry of a Chinese scroll and yet is an indubitable reflection of the 
liquid movement and romantic associations evoked by Claude in 
his marines. A Classical Landscape by Gaspard Poussin leads one 
to the Netherlands, where among works by Saftleven and Willem 
van de Velde, a Visit by the apt Rembrandt pupil Samuel van Hoog- 
straten illustrates a derivation from his master’s famous etching of 
The Good Samaritan. 

There could be no better bridge into the eighteenth century than 
the Figure of a Man after Rubens, attributed with all justice to 
Antoine Watteau on the basis of the handling of the sanguine and 
the deliberate, broad-lined profilization; it demonstrates the typical 
refinement and intellectualization of Baroque monumentality into 
the fluent and more delicate terms of the Rococo. A deliberately 
decorative Profile Head of a Girl by Boucher and an astonishing 
tour de force of the ever more surprising Oudry in the shape of his 
exquisite, lively gouache of Two Cats Playing, rich in absolute 
color contrasts and rhythms, complete the dix-huitiéme. From across 
the Alps there are two of the magnificent Tiepolo ink sketches from 
the Canova album, both of the Madonna and Child, eloquently 
communicative in their synopsis of mass and contour; a very per- 
sonal and realistic document of Pannini, the /nterior of the Gesu, 
Rome; and a small architectural interior given to the school of 
Bibiena, but brilliantly recognized in the exhibition by an architect 
as one of Juvarra’s sketches for the lovely Palazzina Stupinigi in 
Turin. Eighteenth century England is seen in a delightful Row- 
landson, an idyllic Gainsborough landscape, and an astonishing full 
length study for a portrait by Romney almost Japanese in its econ- 
omy of line and subtle suggestion which seems so far removed from 
the stultified style of his oil likenesses—another proof of the artistic 

(Continued on page 21) 


Sance are represented bva charming German “TWO CATS PLAYING,” A BRIGHT GOUACHE BY THE GREAT DECORATEUR, OUDRY 


sixteenth century //unting Scene, seeming to 
date about 1545-55 and to derive from 
Diirer’s famous marginalia to the books of 
E:mperor Maximilian, for which the author- 
ship of the distinguished but elusive engrav- 
ers of Nuremberg and Augsburg might well 
be suggested, and also a brilliant silverpoint 
on green of a landscape by Paul Bril, the emi- 
nent and poetic contemporary of the closely 
affiliated but earthier Pieter Breughel. 

The Baroque is well indicated; its Italian 
manifestations by two quick and character- 
istically facile Guercino drawings; an exam- 
ple of Luca Gierdano’s almost too sure and 


(OPPOSITE PAGE) A STUDY FOR AN 
INK AND WASH PORTRAIT BY ROMNEY 
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RECENT 


MATISSE 


ANTHOLOGY 


A Great Contemporary Activity in the Last Two Decades 


S Hlk approaches his 


Veal Ma- 


ripened 


seventiet! 
lisse returns 
experience of a long 
to the 


to Fauvism, the 


and great caree! stvle 
of his youth 


stv le 


developed by the once 


wild beasts” in revolt against 
Matisse, the 
movement 

again, in his recent 
that brilliant hues, un- 


differentiated color areas and 


Impressionism 
genius of the 
proy es 
work 


naked simplicity may be em- 
ployed to convey and to elicit 
the experience of emotion. O! 
the Fauves, he alone has been 
able to develop Fauvism to its 
ultimate Vlaminck 
Iriesz and Duty, those othe 


power’rs 


members of the movement 
which upon the art 
world in the autumn salon of 


burst 


been forced to 
abandon the style which they 
had helped formulate, forced 
to recognize the difficulty of 
using color as the 


1905, have 


Mayor 
means Of expression 
I:vidence that Matisse has 
gone even further in his use of 
color and simple form 1s af- 
forded by the current exhibi- 
tion at the gallery of the art- 
Matisse 
\mong the paintings, dating 


ists son, Pierre 
from 1918 to the present year, 
are several very 
that fulfill the 
bodied in The 


( 1920) 


recent ones 
promise em- 
Yellow Hat 
which was shown 1n 
the comprehensive exhibition 
held seven vears ago al the 
Museum of Modern Art and 
which is included in the pres- 
ent group of sixteen canvases 
l hrough this painting may be 
traced the architectural form, 
the classic impersonality, the 
exotic color and marvelous 
simplicity that are discernible 
in The Roumanian Blouse 
(1938) and Figure with a 
Bouquet (1937). Even more 
bold and stark and fresh are 
the colors and relation of form 
in these new paintings. 

The electric, tempestuous 
tapestry of color and luxuri- 
ant arabesques of line to be 
found in Woman with Striped 
Dress may, on the other hand, 
be considered the fruition of 
the Nice interiors, the final, 
resounding chord struck on a 
familiar theme. It is an in- 
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EXHIBITED AT THE PIERRE MATISSE GALLERY 





SLA 
DRESS” OF 1937 
HEAVY IMPASTO 





toxicating concoction of vivid 
hues, black arabesques and 
sensuously suggested textures, 
the materializing of Matisse’s 
definition of a picture as a 
condensation of sensations.” 
The appeal is made directly 
to the beholder: 


IS Spontaneous 


the response 
Here is a su- 
perb example of “shock val- 
ue,” the 
many. of 


desideratum of so 
Matisse’s 
contemporaries 


younger 
It constitutes 
both the affirmation and the 
denial of the artist's dream 
stated thirty 
dream of 


vears ago, the 
“an art of balance, 
of purity and serenity, devoid 
of troubling or depressing 
subject matter something 
like a good armchair in which 
to rest from physical fatigue.” 
he subject is nothing more 
than the barely distinguish- 
able complex of all the ele- 
ments represented, the full 
throated harmonies ot 
and the racing curves of lines, 


color 


lines which are at times paint- 
ed black, at times scratched 
through the thin pigment to 
the bare surface ol 
vas, and at times a combina- 
tion of both. The picture in 
all its multiplicity. vibrates 
with extravagant energy. In- 


the can- 


stead of a soporific the paint- 
ing Is an intoxicant, the burst- 
ing of form and color acting, 
to quote Derain, ‘like so 
many sticks of dynamite.” It 
may be contrasted, on the one 
hand, with the far less vivid 
examples of the Nice period 
(1917-1926) in which there is 
a sense of intimacy, of sur- 
rounding space and definite 
locale. On the other hand it 
may be compared with the 
architectonic paintings al- 
ready mentioned. In the mag- 
nificent picture of a Woman in 
a peasant blouse, Matisse has 
abandoned those complexities 
developed in his Nice studio 
and now realized with ulti- 
mate vitality in the paintings 
of the purple striped dress—a 
version similar to the one in- 
cluded in this exhibition was 
shown last winter and repro- 
duced on the cover of THE 
Art News for January 8, 
1938. Their reduction of dif- 
ferentiating color, line and 
(Continued on page 22) 
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New Lxhibitions of the Week 





RECENT WATERCOLORS BY FEININGER, 
THE POET OF ABSTRACTION 


YONEL FEININGER’S fairyland of crystalline streets and 
4 motionless sailboats unfolds again in an exhibition arranged 
by Karl Nierendort in conjunction with Mrs. Cornelius J]. Sullivan, 
at Whose gallery the paintings are being displayed. Since his arrival 
here two years ago, Feininger, the American who had lived and 
worked in Germany for almost two score years, has had several 
successive shows which have made his architectural fantasies widely 
known in this country. At one time inspired by the Cubists, Fein- 
inger developed an independent form of abstraction, broke sub- 
stances into crystals and planes of translucent color, played with 
geometric shafts of light, and wrought transformations on Gothic 
architecture. Feininger, like other German abstractionists, is an 
accomplished musician whose pictures evoke memories of sounds. 
Like the tintinnabulation of crystals blown against each other by a 
gentle breeze, the angular segments of color echo each other in space, 
the magnitude of which is hauntingly suggested, partly by the design 
of the color planes 
and partly by the ex- 
pressional content of 
the tones them- 
selves. Blue Hage 
and Late Afternoon, 
watercolors of this 
vear, are especially 
delicate, enchanting 
mirages recalling 
that the artist began 
his career as an illus- 
trator of fairy tales. 
In these recent wa- 
tercolors Feininger 
spreads his color 
washes beyond the 
incisively drawn ink 
lines which formerly 
detined the areas of 
color and so fills the 
atmosphere with a 
mystic aura. 

Included among 
the oils, which date 


EXHIBITED AT THE MRS 





CORNELIUS SULLIVAN GALLERY 


earlier works. The painter's latest direction, seen in several large 
figure compositions, 1s one which, with her gifts, one feels should 
have interesting developments. Though Peas Porridge Hot is not 
altogether successfully realized Bonne a tout faire is outstanding 
not only for color and arrangement but for an emotional depth and 
significance reaching far beyond the subject it represents, and link- 
ing her woman and child with the solitary harlequins of Picasso’s 
Blue Period. R. F. 


A GROUP EXHIBITION OF THE MASTERS OF 
IMPRESSIONISM 


Ht: dozen paintings at Durand-Ruel are equally divided be- 
tween Monet, Sisley and Pissarro, all three plein-airistes, and 
all devotees of pure color at one time or another. With the excep- 
tion of Monet, two of whose canvases do in fact throw their light 
into the face of the spectator, these paintings, all made before 1882, 
are remarkable for their sobriety of color. Un jour d’bhiver by Sisley 
embodies his violet 
tints in the misty, 
foggy atmosphere. 
His small canvases 
have a delicacy and 
Sensitiveness to a 
transitory mood 
which set them apart. 
Monet's Jardin a 
Vetheuil, all blue and 
gold, and apparently 
painted in great 
haste, seems to be 
proof that his interest 
in gardening was sec- 
ond only to his pas- 
sion for paint. 
Those of Sisley, 
brooding over the 
aspects of suburban 
life, seem to go fur- 
ther beneath the sur- 
face than do Monet's 
paintings. Pissarro is 
more meditative still, 


from 1913 to the past rHE BLUE HAZE” BY FEININGER, A MIRAGE-LIKE WATERCOLOR PAINTED IN 1038 4nd his Crystal Pal- 


vear, are several well 

known canvases, the most striking being those in which the prisms 
of light are shifting in space rather than frozen into a pattern as 
they are in Stars Above the Town, a picture which Feininger began 
in 1921 and finished eleven years later. M. D. 


MAUD MORGAN: TECHNICAL ACHIEVEMENT 
IN IMAGINATIVE CANVASES 
A SHOW of real quality is to be seen at the Julien Levy Gallery 


where the paintings of Maud Morgan prove the artist to be 
not only a rarely sensitive observer but a thoroughly proficient 
craftsman who handles her medium with no trace of preoccupation 
at the technical problems attendant upon her fertile invention. The 
freedom of her brushing and the pureness of her color, which seems 
to flow directly from tube to canvas, at times even recalls Friesz’s 
pleasure in his craft. Such are her two large decorations, Frozen 
Hare and Owl, in which a drift of snowy fur or feathers has been 
generously rendered in a range of whites as broad and interesting 
as the whole palette of many another painter. 

The liberation of Mrs. Morgan’s style during the past few years 
may be traced from a Little Landscape, lovely in tone but more 
conventionally seen, to Alexis, a study of a child playing in the 
grass described in vivid areas of clear greens and reds. But while 
achieving these tapestry-like effects Maud Morgan at no time loses 
the sense of air and of light drifting and shimmering over the sur- 
faces of objects which is one of the most attractive qualities of the 


ace painted in 1871 
is the most interesting canvas in the collection. Leaving France for 
England during the war of 1870 he painted London, and in this 
work the casual quality of a picturesque street has been caught and 
quietly delineated. This little group has the nostalgic quality of 
another era. The shock of color for modern eyes is to be found far 
more in the painters who followed them, and some of whom are now 
being shown on the same street. 2: &. 


THE ATMOSPHERIC WATERCOLORS OF ANN 
BROCKMAN; HELEN LOGGIE 


HI: rigorous coast of New England provides the subject for 
fie majority of Ann Brockman’s recent watercolors, a score of 
which are hanging in the Kleemann Galleries. The romantic atmos- 
phere that has prevailed in the artist’s oils yields to a greater sense 
of naturalism in these coastal scenes of raging surfs, downpouring 
rain and hurtling spray. Although they fail to attain the grandeur 
of Homer's New England epics they at times vividly evoke the 
irresistible force of nature as it is experienced along the North- 
eastern seaboard. A scene from the recent disaster wrought by the 
hurricane is depicted in a large watercolor relating the destruction 
of the studio which is the small house shown crushed by the gigantic 
uprooted trees whose torn trunks lie gaping in the foreground. The 
watercolor misses the mark. The drama of the event is barely sug- 
gested, the turbulence vaguely stated. Rain scratched into the sur- 
face of the paper is reduced from a terrifying torrent to a fine, 








ineffectual spray. It is in Pigeon Cove, a picture of pounding surt 
and leaping spray, that the artist successfully conveys the effect of 
nature's tremendous energy, while in Moonlight Quarry the subtle 


union of dark tonalities and looming forms suggests the sense of 
tragedy which the artist was unable to describe with sufficient power 
in New England Hurricane 

Concurrently the Kleemann Galleries present the first showing ot 
drawings and etchings by Helen Loggie, an artist of unusual skill 
and rare patience. Like Ernest Haskell she has been captivated by 
the curious character of trees, the individuality of their shapes, the 
mystery of their peculiarities and the majesty of their size. The 
work of this artist, whose home on an island off the coast of Puget 
Sound is surrounded by the stately trees of the Northwest, is almost 
entirely composed of tree portraits drawn singly, in groups of two 
or three, or in forest masses. They have a kinship with the trees 
painted by the artists of the Far East but they are lacking 1n “color” 
and vitality. The drawings are literal, unselective in detail and 
microscopically refined. The artist takes little advantage of the 
greater freedom permitted by the pencil 
and drawings and etchings are worked sim- 
ilarly. Neither have much tonal coloring; 
both are overworked. Sketches for the pen- 
cil drawings, in themselves very complete 
renditions, have far more organic vigor 


than those minutely refashioned M.D 
CANADIAN GUIDES SEEN 


BY PEPPER 
= ES HOVEY PEPPER'S exhi- 


bition at the Fifteen Galleries draws 
its inspiration from a sojourn in the Gaspé 
where he has painted a series of portraits 
in tempera of the guides of this region 
They are nearly all of them old men, and 
the artist is particularly aware of the small 
eccentricities which differentiate them as 
characters. Technically expert in por- 
traiture as well as his more familiar paint- 
Ings of the out-of-doors, he has reproduced 
in these faces the peculiar rosy quality 
brought about by long exposure to the cold 
and wind. Pepper's feeling for the quiet 
aspects of nature is reflected in a group of 
paintings of the still pools of water as they 
lie in the deep valleys of the Gaspé where 
mountains tower above them in massive, 
rugged formation. 2. ts 


WATERCOLORS STRESSING 
a < ERO PTS 
PIC PORIAL EE a EC rs CHARLES H. PEPPER 
kone watercolorists whose work is known in New York are ex- 
hibiting paintings of contrasting styles this week. Karl Larsson 
at the Symons Galleries, where a new room for exhibitions has been 
opened, shows a series of Mexican scenes composing his subject 
with care so that a precise design projects his ideas eloquently. His 
Taxco Roofs which he paints from above is striking in pattern and 
brilliant in its color effects. Another landscape of the same region 
deals with the town in its relation to the wide valley in which it is 
situated. Carefully contrived in its spatial values, this is one of his 
most successful works. Orderly watercolors of New England are 
included, and a few oils show this artist in another medium. The 
six-day bicycle race at Madison Square Garden in oil is again most 
interesting for its pattern. No attempt is made to interpret or evoke 
the dramatic values in the scene, the artist being solely occupied 
with its visual effect. Decorative in the best sense, Larsson’s work 
has many appealing qualities. 

Harold Herman’s watercolors at the Morton Galleries, where he 
has exhibited before, are more realistic in their approach. With an 
emphasis on local color, Cohen’s Fabrics weaves a pattern of bright 
hues. Railroad Yards in a crisp style presents this artist in a char- 
acteristic mood. More emotional is Harpooned Shark, which he 
has painted with an eye for dramatic effect. For the most part, how- 
ever, Herman’s interest lies in the pictorial quality of his subjects, 


rather than in their inner significance. a 





EXHIBITED AT THE 


FIFTEEN GALLERY 
“PORTRAIT OF HANSON” 


THE ART NEWS 


A DIVERSIFIED SHOWING OF REMBRANDT 
ETCHINGS AND DRYPOINTS 


MONG a group of twenty-eight Rembrandt etchings and dry- 
A points on exhibit at the Guy Mayer Gallery are several early 
roughly sketched portraits, including those of Cornelis Claesz Anslo 
Clement de Jonghe, Jan Asselyn and a vivacious self-portrait which 
though not much larger than a postage stamp, has the humanity 
life and expression which is found in Rembrandt's monumental 
paintings. There are several genre studies, including the early, finely 
etched Quacksalver, several landscapes, religious subjects and a 
graceful study of a nude youth. The great print, Dr. Faustus, mas- 
terpiece of line and dramatic light and shade, is shown in the third 
state. Executed about 1052, a vear later than the architectonically 
composed Blindness of Tobit, a fine example of which is included 
here, it reveals Rembrandt's increased vigor of handling and greater 
use of drypoint and inking to convey chiarascuro. Light emanating 
from dual sources plays the main role in the scene M.D 


A COMPREHENSIVE VIEW 
OF SLOVAK ART 


\ LARGE exhibition of Slovak art 
LY. which fills the three galleries of the 
American Fine Arts Society has been 
assembled by the American Slovak League 
and the Slovak Societies in the United 
States. None of the work reflects the tur- 
moil of the unhappy country where It was 
done, and a great deal of it is strongly 
academic in its character. However, the 
fact that it was collected before the 
Munich pact might account for its gener- 
ally mild sentiment. Also the exhibition 
did not come to this country via Poland 
as was planned, but was shipped through 
Germany where it is known that a num- 
ber of paintings were expurgated. What- 
ever the reasons for this, political or 
aesthetic, the exhibition should be ap- 
praised on the basis of the weeding out by 
the Nazi Government 

It is on the whole a lively show rather 
because of the gaiety of the native scene 
and costume rather than the freshness ol 
the plastic handling. Four canvases by 
Jozef Jicinsky, all of dancers, are sketchy 
in style and full of good spirits. Girl from 
Polomka is particularly effective in color. 
Another painter, all whose work makes 
a consistently agreeable impression, is 
Frantisek Reichenthal. Partly because of 
its emotional depth it stands out in interest. 
But Reichenthal is a mature painter and a versatile one. One 1s 
reminded of Renoir in his A Girl with a Flower, while in In a Mist 
he turns to the creation of a mood of gloom in a manner which is 
in complete contrast. i oe 


WOMEN PAINTERS RENDER LATIN AMERICA 
IN SEVERAL MEDIA 


F°' R shows at the Argent Galleries offer not only watercolors 
and gouache sketches of exotic South American scenes, but 
interesting adventures into murals on cotton by a new process, and 
a delightful group of block prints. Eleanor Barry, a teacher at the 
Boston Museum School, and Lucy Hagen show watercolors of Chile, 
the Argentine and points south in a wide range of material. Miss 
Barry's Storm and Sunshine, Chilean Lakes is one of the best papers, 
in which the mist Over a mountain top is sensitively felt and ex- 
pressed. The powdery quality of light snow on rocky heights is 
similarily rendered in Puella, Chilean Lakes. La Posada, Santiago, 
Chile combines different elements in design and original color in an 
appealing style in which pattern is the main interest. Mrs. Hagen’s 
special skill lies in her ability to express a transitory mood, and it is 
interesting to compare her handling of the same material which 
Miss Barry interprets in so different a manner. 
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I:lizabeth Kempton’s gouache sketches are executed in broad, 
sure strokes of the brush which achieve the effects she is interested 
in. Her cotton murals are chemically dyed, no color being used, the 
cloth being treated with solutions such as soda and water. Variation 
in texture results from this process in which she has made extensive 
experimentation. 

Anna Heywood Taylor’s block prints are most successful in her 
black and white prints of Mexico and of Charleston, South Carolina. 
l hey are rhythmically conceived and executed with great taste. The 
elaborate pattern of an iron gate, St. Phillips represents her ability 
to manipulate this medium in an exacting problem. Her colorprints, 
mostly of magnolias, lotus and other such blooms of a southern 
climate are simplified in form and attractive in their color har- 
monies. i 


RECENT WORKS BY A NOTABLE SCULPTOR: 
JOSE DE CREEFT 


I:W sculptors in America command their craft as expertly and 

as variously as José de Creeft, a craftsman to whom no material 
whether stone, metal, bone or clay—presents plastic problems 
that cannot be freshly 
solved and gracefully 
made to vield to the 
direct application of 
the artist’s tools. Wit- 
ness to the brilliance 
of this virtuoso artist 
are two dozen sculp- 
tures on exhibit at the 
Georgette Passedoit 
Gallery. An extraordi- 
nary variety of mate- 
rials range from the 
hard, unyielding lig- 
num vitae to the soft, 
pliant terracotta, from 
silken ebony to fibrous 
cedar and torpid lead 
[he inherent proper- 
ties of each, regarded 
as a determinant of the 
final sculptural form, 
are treated as impor- 
tant expressional fac- 
tors to which the art- 
ist’s concepts conform. 
The density of various 
masses and the textures 
of various surfaces are sensitively differentiated. The human figure, 
portrayed naturalistically, abstracted into graceful exclamation 
points or swirling flames, or blocked into massive volumes, Is trans- 
formed into a series of undulating contours and harmoniously juxta- 
posed planes. The large limestone bas-relief, Union, designed for 
an architectural setting, magnificently combines the monumental 
and decorative aspects of de Creeft’s work. Slightly convex and 
concave surfaces, in parts polished smooth, in other parts chiseled 
into differentiating textures, afford a play of light along the accen- 
tuated curved outlines which are exquisitely fluid. These sculptures 
of de Creeft, all finished, though not all begun, within the past year, 
are valuable expressions of the plastic redirection of modern sculp- 
ture which took place at the beginning of the century under the in- 
spiration of so-called primitive art. The sculptures in general, de- 
spite such a tour de force as the cedar and bone /udge and despite 
such ornamental schematizations as the ebony Decorative Figure, 
are proofs of the beauty of fundamental form, the expressive value 
of materials directly approached and the validity of the artist's 
projection of his personal vision. M. D. 


URBAN SCENES IN A RETROSPECTIVE SHOW 
OF ROBERT SPENCER 
HE first exhibition of Robert Spencer’s paintings to be held since 
the memorial show six years ago has been hung at the Ferargil 


Galleries. In 1931, when the artist died at the age of fifty-two, his 
career had apparently swung from Impressionism to “Ashcan” real- 


g 





EXHIBITED AT THE GEORGETTE PASSEDOIT GALLERIES 


UNION,” A NEW. BAS-RELIEF CARVED 
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ism. For his subjects he chose homely scenes, often the drab street- 
scape and backyard view which were preferred by the unorthodox 
pre-W ar painters, the leader of whom was Robert Henri whose pupil 
Spencer had been at one time. Spencer was an academician who 
stolidly constructed his pictures, at first in broken brush strokes of 
color which rarely rose from a subdued key. Less grey than his usual 
canvas, more sparkling with light and active life, are the watering 
scenes, Bathers in the Park and On the Beach. Later Spencer aban- 
doned the technique of painting with broken strokes, which he mea- 
sured rather mechanically. A new freedom may be noted in the small 
Parisian sketches both because of the more spontaneous, broadly 
defining line and because of the vivid reportage. M. D. 


ROUNDABOUT THE GALLERIES: THREE 
NEW EXHIBITIONS 


Fe IOWING of the posters by Toulouse-Lautrec at the F. A. R. 
Gallery, which includes nearly all of the twenty-nine which 
he made, is interesting as a group and singly. The trial proofs, which 
were made and distributed with a lavish hand for the first posters, 
were later limited to small quantities, such as twenty-five, and then 
were sold for a song in 
Paris. Here the famil- 
iar May Belfort and 
Jane Avril posters ap- 
pear in the series, and 
there is a trial proof of 
a lithograph of Oscar 
Wilde, which, in view 
of the current dramatic 
production, has a spe- 
cial, timely interest. 
The artist has been 
comparatively kind to 
these ineffable features, 
but his unmistakable 
touch is there, with its 
powerful psychological 
overtones. 


NUSAN BACON 

KEITH’S water- 
colors at the Studio 
Guild are simple in de- 
sign and calm in mood. 
She manages, however, 
to convey her emo- 
tional reaction toward 
natural beauty in her 
spontaneous color. Particularly in Wind on Winnipesaukee is her 
color fresh and vigorous. The mountains of New England also in- 
spire some of her best work. 

A large group show at this gallery consists of paintings and sculp- 
ture by new members of the organization. Edna Martha Way shows 
a watercolor called Henderson, Pa., in which her unfailing sense of 
a pattern is brought out charmingly in a row of identical houses, a 
subject, more often employed as a depressant than an aid to the 
spirit. Pennsylvania again has been the incentive for a painting by 
I:dmund Niemann. It is excellently organized to give the sense of 
wide space in this opulent landscape. 


IN LIMESTONE BY JOSE DE CREEF1 


ERNARD FEINSMITH'’S watercolors of backyards, moody 

skies and city waterfronts are being shown at the Delphic 
Studios together with watercolors, etchings and drawings by Hyman 
Katz. Feinsmith’s Relics and Backyards have a great deal of local 
color, rustic flavor and homely realism and they are cleverly organ- 
ized to the advantage of pattern as well as anecdote. When the artist 
selects a larger view for description his compositional grasp is con- 
siderably weakened. Katz's watercolor, /nwood Park, is more fluent 
and colorful, though less sturdily knit, than the paintings of Fein- 
smith. Both artists treat human figures in their paintings as land- 
scape staffage but, whereas Katz injects them with movement and 
vitality, Feinsmith renders them as inert masses. The former artist 
reveals a fundamental interest in individual persons in his drawings 
and etchings. He has made several penetrating sketches of aged men 
and women. Pretzel Woman is a sympathetic study, etched with 
summary details woven together into a symbolic portrait. 
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THE TEMPLE NEWSAM MAZER, CA. 1470 (LEFT) 


PRANSATLANTIC echo of the New York 
exhibitions and auction sales from the vast 
collections of Mr. William) Randolph 

llearst is to be found in the public sale at Christie’s 
on December 14 of the old English, Continental 
and Mexican silver from Mr. Hearst's English 
home, St. Donat’s Castle in Wales. To be exhibited 
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HEARST SALE: CHRISTIE S, LONDON 


Pik PUSEY HORN, GIVEN BY KING CANUTE IN TOKEN OF LAND TENURE (RIGHT) 


the two days preceding the auction, the hundred and fifty items comprise some of the 
most important examples of [English silver which have found their way to the sale- 
room within several years, actually since the days when Mr. [learst himself was the 
chief high bidder at the London and New York sales. 

Included are such historic as well as artistic monuments of the English silver- 
smiths as the famous Pusey Horn, heirloom since the days of King Canute and set 
in fifteenth century silver mounts; several of the most (Continued on page 22) 





HEARST SALE: CHRISTIE'S, LONDON 


SILVER-GILT BELL SALT, 1585 (LEFT); REPOUSSE STANDING SALT, 1585 (CENTER); JAMES | SILVER-GILT BELL SALT (RIGHT) 
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EXHIBITED AT PARISH-WATSON & COMPANY 
ONE OF A PAIR OF TTALIAN XVI CENTURY CARVED AND GILDED CASSONI (LEFT); A CHIPPENDALE COM MODE, CIRCA 1755 (RIGHT) 
“Hk: focal point of the much publicized current dispersal of the art collec- entire group of English eighteenth century furniture 
T) tions formed by Mr. Hearst within the last decades is undoubtedly the and other decorative objects, this exhibition realizes in 
exhibition just opened at Messrs. Parish-Watson & Company and occupy- concrete form some of the previously illusory concepts 
ing an entire four-story building, where the selections from the almost unlimited of the breadth and extent, for which fabulous is scarcely 
the Variety of objects and periods that fell within Mr. Hearst’s range vie in private too strong an adjective, of the Hearst Collection as it 
ile- sale with the important Hearst auctions, specifically of Americana and antique Was once spread through two California estates, a Long 
the silver, in New York and London. To review the riches displayed at Messrs. Parish- Island and a New York City house, a Welsh castle and 
Watson in any detail would be tantamount to attempting a cursory catalogue of a warehouse in The Bronx. 
et a museum. From a gallery filled with Gothic sculpture, through halls of tapestry I:ven these necessarily brief notes on the present 
Set and armor and walls of paintings from the Renaissance until modern times, to an (Continued on page 22) 
22) 
EXHIBITED AT PARISH-WATSON & COMPANY 
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“ECCE HOMO.” LATE XV CENTURY FLEMISH GOTHIC TAPESTRY (LEFT); “THE TRINITY,” FRENCH XV CENTURY STONE SCULPTURE 
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DETROIT: AN IMPORTANT EARLY TIEPOLO 
FOR THE MUSEUM 

GREAT altarpiece of the Wadonna and Child by Giovanni 
A | 


Battista liepolo, the first important example of his early style 
to come to America, has recently been acquired by the Detroit Insti- 
tute of Arts as the gift of Mr. and Mrs. k:dsel B. Ford. On a canvas 
six feet high and nearly five wide, Tiepolo has represented this tradi- 
tional subject of Christian art in the glowing, rich reds of his earliet 
period, rather than the pale gold and azure colors of his later and 
more tamiliar work 

liepolo, one of the most gifted decorative painters in history, was 
born in 1096 at a period of decay in Italian art and political lite 
He burst on the scene in the second decade of the eighteenth century 
as a prodigy of energy and genius to restore, while he lived, the fad- 
ing glories of Venetian art. In 1718, at the age of twenty, he made 
his reputation by exhibiting a canvas now lost called Pharoah 
Drowned at one of the open air festivals that made Venice famous as 
the plavground of l:urope 
in the eighteenth century 
lhe new Detroit altarpiece 
was painted only three or 
four years later, and at the 
present time is the only ex- 
ample in America of his 
early work. In its mingling 
of grandeur and charm the 
painting anticipates that 
great career Which brought 
the Venetian School to a 
fitting and final climax 


SPRINGFIELD: A 
CALDER SHOW 


FEVHE mobiles and sta- 

biles of Alexander Cal- 
der, which have been exten- 
SIV ely exhibited in New 
York as well as being in- 
cluded in important mod- 
ern collections throughout 
the country, make up the 
November showing at 
Springfield's George Wal- 
ter Vincent Smith Art Gal- 
lery. Calder is a constructivist of extreme originality, his work 
ranging from stage settings to toys, furniture and jewelry. Most char- 
acteristic, however, are his constructions of sheet metal, glass and 
piping, some of them set in motion by an electric current, others 
impelled by wind or the force of gravity. Not only do the delicate 
rhythms set up by the component parts of the mobiles suggest the 
weaving pattern of the dance but, in addition to definitely aesthetic 
compositional effects, many have a humor and galety about them 
which is hard to define. Though during his years of European study 
Calder came under the influence of Arp, Miro and Mondrian his 
production is a strictly original one whose unique contribution may 
possibly only be appraised at its true value by a future generation. 
The present exhibition, which is loaned by the artist, also includes 
examples of Calder’s wood sculpture, wire constructions and draw- 


ings. 


CHICAGO: GIFT OF A RARE IRISH TABLE 
TO THE ART INSTITUTE 


RISH turniture, the product of an isolated group of craftsmen 

working without pattern books and thus evolving a peculiar 
and indigenous art of their own, is only lately coming to be recog- 
nized as a very distinct and highly prized branch of the cabinet- 
maker’s art. Though after the publication of Thomas Chippendale’s 
Director in 1754 the type lost much of its originality, prior to this 
date there existed a distinct style of richly carved mahogany which 
was one of the features of the fine houses of Ireland’s absentee land- 





PRESENTED BY THE ANTIQUARIAN SOCIETY TO THE ART INSTITUTE OF CHICAGO 


RICHLY CARVED EARLY XVIII CENTURY IRISH MAHOGANY SIDE TABLE 
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lords. Side tables were a particularly popular type of furniture upon 
Which the native craftsmen lavished their greatest skill and inven- 
tion. Their comparative rarity makes them much sought after in 
collections, and the Antiquarian Society's gift to the Art Institute 
of an important early eighteenth century side table is thus a doubly 
welcome one 

Made of the finest Santo Domingo mahogany whose color ranges 
trom a very dark brown to almost black, the table exhibits at the 
top of the legs the lions’ heads which are one of the most character- 
istic Motifs of Trish furniture. These terminate in square paws carved 
to imitate hair——an interesting and unusual feature of the piece 
l'rom sprays of acanthus-like leaves there depends a central mask 
crested with a feathered palmette motif. Another typically Irish 
characteristic is the heavy marble slab which makes the top, giving 
the table a look of rather florid elegance. In general the carving 
exhibits a vigor, precision and consumate craftsmanship which com- 
pares favorably with either French or L:nglish furniture of the 
period, while the elaborate design and heavy wood give it an un- 
usually imposing appear- 
ance. 


ST. LOUIS: A NEW 
HOMER 


~ important Winslow 
i llomer watercolor 
which its late owner, a rela- 
tive of the painter, has de- 
clared to be the last work 
from his hand has just been 
purchased for the perma- 
nent collections of the City 
Art Museum. Entitled 7 he 


per is an epitome of the 
artist's mature work and 
shows to even greater ex- 
tent than usual that keen 
observation of nature and 
interest in its grandeur and 
tragedy which led Homer 
to spend the last twenty- 
five years of his life paint- 
ing off the Maine coast. 

The picture shows a 
coasting schooner caught 
by a storm and, driven onto the rocks, breaking up under the vio- 
lence of the surf. The masts have already gone overboard and, hud- 
dled amidships, the crew cling to the wreck, helpless before the 
fury of the driving breakers. As a record of a tense and emotional 
scene the watercolor is an exciting and dramatic work. As a piece of 
technical virtuosity it is unrivalled in its subtle gradations of tone, 
in the arrangement of darks against lights and in the economy of 
means by which the faintest washes convey the grey, ominous light 
of the storm. The actual incident of the wrecked schooner is recorded 
by Homer’s biographer as having occurred and been painted by the 
artist in 1901 Or 1902. 


WASHINGTON: MODERN FRENCH PAINTING 
AT THE OPENING OF A NEW GALLERY 


A IMPORTANT selection of works by the foremost modern 
French artists constitutes the inaugural exhibition of the 
Whyte Gallery, Washington's newest art center. Most of these paint- 
ings are being shown for the first time in this country and, as such, 
have a distinct attraction for American connoisseurs. All of them 
have been painted since 1900. 

Among the most important canvases is Cézanne’s Three Skulls 
which was formerly in the collection of Ambroise Vollard, a power- 
fully painted still-life on a theme which was increasingly to haunt 
the artist during his last years. La Rue Sainte-Rustique of Utrillo 
brings to this country an important work painted in 1911 when the 
artist was at the height of his popular “white” period. Of Derain 
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there is a meticulous still-life entitled 
La Chasse, while Matisse’s Girl with 
Bouquet shows this artist’s brilliant 
use of color and pattern 

A small masterpiece of the Ecole de 
Paris is Braque's Still-Life with 
Grapes, painted in 1919. I his school 
finds another distinguished repre- 
sentative in Picasso, whose three wa- 
tercolor versions of a Still-Life with 
Guitar, painted in 1915, ‘19 and ‘22 
respectively, clearly trace the artist's 
development over an important 
phase of his artistic evolution. Fur- 
ther works which exercise an unusual 
attraction are by Modigliani, Rous- 
seau, Renoir and Soutine 


HARTFORD: ANNUAL i. 
OF LOCAL ARTISTS Gt 
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EXHIBITED AT THE WHYTE GALLERY, WASHINGTON 


. EXHIBITION of “Watercol- 
ors and Gouaches by Living PHREE SKULLS” TREATED AS A STILL-LIFE IN A LATE, POWERFUL WORK OF PAUL CEZANNI 


Connecticut Artists” is the outstand- 

ing current event at the Wadsworth Atheneum. The showing ts on 
view in the Court of the Avery Memorial and comprises one hundred 
and fifteen works by seventy-five painters of the region. These were 
selected by a jury consisting of Sanford Low, A. Everett Austin, Jr., 
Theodore Sizer, James Daugherty and Thomas La Farge, who 
awarded First Prize of fifty dollars, given by the Britain Art League 
to Walt Killam for his powerful and timely storm scene, Destruction 
No. 1. Second Prize went to George F. Earle’s Above the Falls, while 
Third Prize was awarded to Irving Katzenstein for his freely washed 
Path inthe Woods. Another reminiscence of the recent disaster is Sal- 
vatore de Maio’s //urricane, winner of the Fourth Prize. In addition 
to anumber of Honorable Mentions, which went to Walton Blodgett, 
Grace Vibberts and others, the Wadsworth Atheneum itself is offer- 
ing a honorarium of twenty-five dollars for the work voted best by 
popular ballot. 

So gratifying has been the quality and number of works submitted 
to this first showing of Connecticut artists that it has been decided 
to make the show an annual event. [The next year’s exhibition will 
be confined to paintings not previously shown at the Wadsworth 
Atheneum and executed during the current vear by living residents 
of the state. The current event will continue through December 4. 


SAN DIEGO: MUSEUM 
BUYS A TAUBES 
RECENT announcement from 
San Diego is to the effect that 
the Fine Arts Gallery has just pur- 
chased through the Midtown Gallery 
of New York Boy in Blue by Fred- 
erick Taubes, a canvas which was 
included in the artist's one man show 
here during the past month. The 
work portrays the artist's son seated 
with arms crossed against a back- 
ground of sky and water. The rich 
and sensuous color, beautifully 
brushed sky and poetic mood so char- 
acteristic of Taubes’ painting make 
Boy in Blue an important addition 
to the San Diego Museum's excellent 
collection of contemporary art. 


WORCESTER: TWO NEW 
GOTHIC SCULPTURES 


| gh tamers additions to the 
i | , 
a Worcester Art Museum's col- 


lections of mediaeval art are two 
French sculptures which come as the 
gift of Mr. Aldus C. Higgins. 


lhe first of these is an over life size figure of the Virgin and Child 
which is believed to come from a church at Vierzon near Bourges. 
lhe Virgin stands with the weight of her body resting upon the left 
foot, a characteristic posture which not only provides support for 
the Child held in her left arm, but subtly conveys a feeling of sway- 
ing motion—an effect further borne out by the curving folds of the 
heavy garments which fall to and partly conceal her feet. There is 
unusual beauty in the idealized conception of this Virgin, with its 
broad oval face, finely carved, wavy hair and jeweled crown. By con- 
trast the Child, who clutches the ends of his Mother's veil, is emi- 
nently human, his mischievous grin betraying a homely, peasant 
character often found in the figural art of this period. The piece has 
been assigned to the latter part of the fourteenth century. 

lhe second carving is a limestone relief measuring over forty 
inches square which, it is believed, was executed in the vicinity of 
Perpignan in the south of France. This panel, originally part of an 
overdoor on a church facade, represents the same subject, but with 
the figures seated on an elaborate throne with Gothic pinnacles and 
a trefoiled arch. From the provincial quality of the faces and the 
more complex arrangement of drapery the carving has been con- 
cluded to be of slightly later date than the Museum’s other figure 





EXHIBITED AT THE WADSWORTH ATHENEUM, HARTFORD 


“DESTRUCTION NO. 1” BY WALT KILLAM, AWARDED THE FIRST PRIZE OF FIFTY DOLLARS 
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THE ART NEWS 
Lhe Art News of London 
> T LOO &3 CO el ING by Giovanni RIL six eighteenth cen 


tury French portraits and an attractive grisaille by Louis 
Boilly have been recently presented to the National Gallery by 
Miss Yznaga of Paris. The owner retains a life interest in them, but 





has lent them to the Gallery, where they are now on exhibition 
lhe Tiepolo represents /hbe Deposition from the Cross and is a 
fine example of the Venetian painter's brilliant handling and skillful 
use of light and shade. It is a most valuable addition to a collection 
Where [iepolo is represented by small works only. Of the portraits 
the most notable is Largilliére’s rendition of his father-in-law, the 
painter Forest, a canvas imposing in design and unusually subtle 
in color. Of the others, three were shown among the Che/s d Oeuvres 
a oy ee Oy ge OE oe Peiping del A rt krane ais in Paris last year: a lively Tocque of Vademoiselle 
de Corslin, a Greuze, presumed to represent Madame de Gleon, and 
a charming Nattier Portrait of Manon Baletti, daughter of a famous 
actress of the Comedie Italienne who was actually engaged to Casa- 
nova but later married Blondel, the Royal architect. Likewise by 
Nattier is a careful study of a gentleman in a short wig. The Boilly 
shows a girl sitting on the window sill and is painted in black and 


S C H A E F 2 E R white to imitate a mezzotint engraving. There is also a portrait otf 
a man by the Swedish artist, Roselin who, like Nattier, has not 
(3 A | | E R l L S previously been represented in the museum's collections. The gift 


as a Whole makes a charming and decorative group and is the more 
prized for the fact that this is a type of painting in which the Na- 


PIERO DI COSIMO tional Gallery has been notably deficient. 


: sha e ry til: New English Art Club which, despite its title, already boasts 
NOVEMBER 8TH - DECEMBER 6TH | 


eighty-eight successive celebrations, has just opened its doors 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 





i 
As 4 & Dt 


for the eighty-ninth annual time at the Suffolk Street Galleries with 
an exhibition which, in addition to its high technical quality, num- 
bers works of greater interest than have been produced by this 

61 EAST 57th STREET, NEW YORK society In several years. Though, with the exception of Winifred 
AMERICAN AGENTS FOR MESSRS. D. KATZ, DIEREN. HOLLAND | Nicholson's brilliant flower studies the general run of painting is 
hardly contemporary in feeling, there is nevertheless a noticeable 
decline in the popularity of the Impressionists and the Pre-Raphael- 
ites as sources Of inspiration. Both by prominence and size Dunlop's 
River Blythe at Blackshore attracts attention, while in the same room 
| E:thel Walker shows two idealized decorations and Sy/lvia, one of the 

ie most successful of her recent portraits. Further familiar names which 

D KA | 7, have long been associated with this event include those of Nevinson 
9 Wilson Steer, Cathleen Mann and Lady Patricia Ramsay, all of 


whom show capable, conservative canvases. 
XVII CENTURY | 
DUTCH PAINTINGS AS 
ITALIAN PRIMITIVES | 











BY APPOINTMENT 


Ht: London season gathers momentum another familiar 
milestone is the exhibition of the Royal Institute of Oil Paint- 


ers Which ts holding its fifty-fifth annual exhibition. Unhappily the 
ANTIQUE FURNITURE size of this venerable society acts increasingly as a deterrent to the 
& WORKS OF ART Visitor's enjoyment of the pictures, this year’s over five hundred 


entries leaving literally no section of wall space which is not closely 


DIEREN. HOLLAND | packed with canvases of all shapes and sizes. Certain works never- 
9 


theless stand out, foremost among these being Agnes Martin’s Ad- 
Twenty minutes from the railway station at Arnhem, Holland | miralty Oil Tanks, thoroughly realistic in treatment and solid in 


AMERICAN AGENTS: SCHAEFFER GALLERIES, INC.. NEW YORK handling. Aforning by William Wood is an expression of the artist's 


delight in the delicate growth of flowers at a window. As a whole, 
however, the show gives an impression of technical ability expended 
with a lavishness hardly justified by the artistic interest of the 
paintings on view. 


MONG a variety of portraits to come by gift and purchase to 
l \ the Maritime Museum most notable are Romney's Admiral 


George Darby, painted full length against a dramatic, stormy sky, 
and Andrew Morton’s William IV as Lord High Admiral, with its 
handsome touches of red on the uniform. Early works of Lawrence 
are the five pastel portraits, while a final pair, of Sir Francis 
MONDAY. NOV. 21 TO DEC. 10 Drake and his second wife, make up in decorative qualities and his- 
torical interest for the somewhat crude painting of the figures. The 
most valuable seascape to enter the Museum recently is a Willem 
van der Velde the Younger 7 wo Ships in a Storm, a spirited view 
of the vessels with reefed topsails scudding before the wind amid 
SACQUES SELIGMANN & Co.. Ine. flying wrack and spray. By Van der Velde the Elder there are five 

( monochrome drawings of the honeymoon voyage of William and 
3 EAST 51 STREET. NEW YORK Mary, part of a now dispersed set of fifty-five. Further important 
seascapes are a harbor scene by Abraham Storch and works of Sail- 
maker, John Cleverley, Dominic Serrés and others. 
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Contemporary American Art 
at World's Fair: The Plan 


HE first definite announcement of the first official program for 

the Exhibition of Contemporary American Art to be held at the 
New York World's Fair in 1939, has just been made as this issue 
goes to press. It embodies a plan so far-reaching and ambitious that, 
when executed, it will doubtless become one of the landmarks in the 
history of American art. To be housed in twenty-three galleries in 
the Contemporary Arts Building situated near one of the main 
gates of the Fair, the exhibition, which will be open from April 30 
till October, will display eight hundred works by living American 
artists in the fields of painting, graphic arts and sculpture. 

Under the directorship of Holger Cahill, the exhibition will be 
supervised by a Governing Committee of well known museum offi- 
cials of which A. Conger Goodyear, President of the Museum of 
Modern Art is Chairman, and an Artist’s Committee the member- 
ship of which contains names of artists and heads of organizations 
familiar in the annals of American painting and sculpture. Selec- 
tions of works to be displayed will be made on a regional basis from 
preview exhibitions to be held for groups of states in the South, the 
Middle West and the Rocky Mountain region, as well as from sev- 
eral state previews, by Committees of Selection, usually composed 





DRAWN BY ERIC MOSI 
SKETCH FOR THE FAIR'S CONTEMPORARY 


ARTS BUILDING 


of three voting artists and a non-voting chairman. Committee mem- 
bers and consultants, thoroughly familiar with the art of their 
region, are all to be persons professionally connected with art who 
will serve on a voluntary basis. 

Comprehensive regional representation thus being ensured, it 1s 
the aim of the exhibition to be thoroughly representative in every 
other respect. For this reason, the committees have been so selected 
as to include champions of all tendencies—conservative, middle-of- 
the-road and modern—of living American art. 

The exhibiting artists will benefit not only by having their work 
thus brought before the public, but also by the fact that displays, if 
the artist so desires, will be on sale. It is planned to have competent 
salesmen in attendance in the galleries, the Exhibition retaining 20% 
of the sales price to cover salaries as well as costs of handling. 

Further information can be obtained by writing to the Contem- 
porary Art Committee, New York World’s Fair, New York, for their 
circular which will give full instructions to those wishing to enter 
their work. 


Master Drawings of Five Centuries 
(Continued from page 11) 


quality of the early Royal Academicians had they not pandered to 
the mediocre taste of their subjects. 

More ambitious in its nineteenth century items than the preceding 
show, the gamut here runs from the almost Blakian Romanticism 
of Samuel Palmer’s genial and far too little known watercolors to 
sketches by Lautrec and Renoir. Between lie a carefully planned 
Cheval cabré by Delacroix and one of Géricault’s impressive eques- 
trians, General Bracque on Horseback, as well as a Carpeau Study 
of a Nude Man which, in its pre-Michelangelesque unaffected and 
unforced study of human grace and volume, is but another testimony 
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THE ART NEWS 


to the roots of one of the greal sculptors of all time Closing on the 
note of Lautrec, the towering superiority, only now beginning to be 
apparent, of the aristocratic perception and fatalistic surety of the 
fin de siécle genius, is revealed in the wonderful, realistic pathos of 
/ he Guitarist and in the lightning rapidity of movement and great 
pictorial unification of the crayon Japanese Dancers at the Circus 


World Wide Review of Prints 
Continued from page QO) 


In Joe Leboit’s two aquatints, Buvers and Soctety Burtal (both 
included through courtesy of the Federal Art Project) the artist's 
admiration for Georg Grosz may be seen 


Industrial and agricultural subjects still are ths central themes 
for American artists who, tor the most part, render them in the 
terms of straightforward statement. Outstanding among such are 
Martin Lewis’ drypoints, Are Welders and Day's End. A remarkable 
work dealing with social conditions is Sternberg’s Coal Miner's Kid 
Highly evocative of America’s immediate past are Frank Fousek’s 
aquatint in color, Gentle Death, showing an abandoned farm, and 
Lawrence Kupferman’s drypoint, Victorian Mansion, a dramatic 
pattern in light and shadow, 


The Hearst Art Dispersal: London 
(Continued from page 10) 


important fifteenth and sixteenth century mazers; and perhaps the 
most significant group of large ceremonial salts offered in one sale 
There are also pieces by the German Renaissance jewelers of Augs- 
burg and a unique Inca gold sacrificial bowl dated about 1500 B.C. 
Italian, Dutch and Scandinavian silver complete the roster, which 
is, Incidentally, brought up into the best phases of the late Georgian 
period by toilet sets, inkstands and luxury articles by the foremost 
craftsmen of the day. Altogether the collection as it stands forms 
virtually a museum index to the development of silversmithing in 
l-urope over five centuries. 


The Hearst Art Dispersal: New York 
(Continued from page 17) 


showing must be accompanied with the proviso that this will be a 
constantly changing and rotating exhibition, not to be thought of 
in the formal sense as one based on a catalogue, but dependent upon 
sales for its continuity and expedient in that direction. Yet attention 
must be directed to the fine group of fifteenth century sculptures of 
French and Flemish origin, perhaps the most significant that has 
been publicly shown at a New York dealer in years; to the wonderful 
tapestries dating from the fifteenth to the eighteenth century, includ 
ing notable Gothic and Renaissance weavings from famous collec- 
tions: to the furniture which was ever the object of Mr. Hearst's 
keenest interest and taste, comprising some magnificent cassoni ot 
the High Renaissance alongside a group of carved chairs and com- 
modes which belong among the finest products of Thomas Chip- 
pendale’s design. 

But the exhibition is by no means restricted to objets d'art; the 
paintings number Italian Renaissance classics by Botticini, Rafael- 
lino del Garbo and the Venetians; Flemish seventeenth century mas- 
terpieces by Teniers and Rubens; as well as important works by 
Fragonard and Boucher. Smaller decorative objects, of ivory and 
silver and other metals, as well as an extremely interesting group of 
old textiles, mostly Spanish and including entire wall hangings, com- 
plete the showing. The ensemble is imposing to a degree of richness 
comparable only with the general aura of romantic staffage asso- 
ciated with Mr. Hearst in the public mind and, in a physical sense, 
probably presents as accurate a picture obtainable of the arrange- 
ment of one of the largest collections of modern times under the 


owner's roof. A. M, F. 


Recent Matisse Anthology 
(Continued from page 12) 


plane, visible also in Girl with a Bouquet, justifies Moreau’s proph- 
ecy: “vous allez simplifier la peinture.” Extraordinarily fresh and 
pure, the colors are like clear notes reéchoed distinctly throughout 
the composition, attracting the eye from one point to another until 
the canvas has been completely realized. 
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COMING AUCTIONS 


August-Norcross et al. Furnishings e Rugs 
! RNITURE, rugs, porcelains, silver and art objects, the prop- 
erty of Mrs. Henry W. August, Winfield, Pa., and of the estates 
of the late Mrs. C. P. Norcross, New York, Frederic Elliott Lewis 
New York, and other owners, will be dispersed at public sale at the 





Parke-Bernet Galleries, Inc., November 25 and 26, following exhibi- 
tion from November 19 

I:nglish and French furniture and decorations in the present sale 
offer many usable pieces. English furniture, largely from the Geor- 
gian period, atlords a good selection of chairs, including sets ol 
Sheraton mahogany or painted chairs; Sheraton and Heppelwhite 
inlaid tables; and Regency and Georgian desks and bookcases 
Georgian knife boxes and cut glass and spirally turned walnut can- 
dlesticks also are included. Among the French furniture, predomi- 
nantly in the Louis XV style, are cabinets and commodes in acajou 
or rosewood, many with inlaid decoration; and a variety of chairs 
and sofas, some carved and lacquered and covered in Aubusson silk 
tapestry or needlepoint. There are also desks, occasional tables and 


mirrors. Bronze doré and boulle clocks, porcelain groups mounted 





AUGUST-NORCROSS SALE: PARKE-BERNET GALLERIES 


\ CHARLES Il] MADRID ARMORIAL CARPET BY DE STUYCK 


as lamps, and bronze and marble statuettes are among the decora- 
tions. Other furniture that appears includes Italian eighteenth cen- 
tury commodes, Brussels and Flemish tapestry screens, and a pan 
of armchairs covered in sixteenth century Flemish tapestry. 

A group of important rugs comprises English and Spanish hand- 
tufted carpets and Oriental rugs. Outstanding is a Kurd arabesque 
carpet of notable size, having a midnight blue ground woven with 
a lattice-work of stiff branch arabesques bearing blossoms and enclos- 
ing flower clusters. [here is a rare Charles [1] armorial carpet; an 
important George II] hand-tufted carpet with shell-pink field cen- 
tered with a large I:mpire medallion; a beautiful Heriz palace car- 
pet with a turquoise blue field; and fine Kashan silk carpets 

Prominent among the Chelsea, Derby, Rockingham, Coalport and 
other old porcelains are pairs of Chelsea statuettes, candlesticks and 
animal groups. Also included are pairs of Chelsea-Derby porcelain 
candlestick groups and covered vases; Derby and Crown Derby 
decorated tea services; a fine Marcolini Meissen porcelain vase with 
cover; and a Coalport dessert service painted with British views 
Capo di Monte, Vieux Paris, Copeland and other fine porcelains 
provide table pieces and figurines. 

A small group of old English silver and Sheffield plate contains 
several silver claret jugs and a rare George III Sheffield plate and 
Irish cut glass stand of decanters. 

Among the textiles are Flemish and Brussels Renaissance tapes- 
tries; a pair of fine Louis XIV silk and wool needlepoint cushions; 
and antique hangings. 


Goodridge American Furniture e Furnishings 


i HE Parke-Bernet Galleries, Inc. announces the public sale on 
the morning of November 22, following exhibition from Novem- 
ber 20, of fine household furnishings, property of the estate of the 
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_ a. 
AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES ¢ INC 


30 East 57th Street * New York 


America’s Premier Organization 
for the Appraisal and Public 
Sale of Art and Literary Property 


Exhibition from November 26 


Rare & Unusual 


ORIENTAL RUGS 


from the Collection of 


Charles Calmer Hart 
Former U.S. Minister to Persia 


Sold by His Order 


English & American 
Furniture \ Decorations 
Tapestries * Textiles 


Property of 


Mrs J. Ogden Armour 
Chicago, Ill. 


Mrs Harold €. Mathews 


New York City 
AND OTHER OWNERS 
Sold by Their Order 


PUBLIC SALE BY AUCTION 
December 2 & 3 al 2 p. m. 
Ilustrated catalogue 50 cents 


Sales conducted by 
A. N. Bade and E. H. L. Thompson 











Scott & Fowles 


DEALERS IN 


Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY 


SCHULTHEIS 
GALLERIES 


PAINTINGS 
PRINTS - FRAMES 


15 MAIDEN LANE, NEW YORK 


| sell by auction a collection of Americana, autographs, first editions, 


| and sixty-five rare and curious tradesmen’s cards and bookplates 














PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 














late I:thel May Goodridge widow of Frederic Grosvenor Goodridgt 
I:thel May 


tion 


and formerly, Iselin 
I he collec 


home at 


removed from the late Mrs. Goodridge’s country 
Center, Conn., offers an 


\merican eighteenth and nineteenth century 


Pomtret attractive variety ol 
mahogany furniture 
There are Chippendale mahogany upholstered armchairs, Hitchcock 
painted chairs, and a set of nineteenth century hoop-back chairs; a 
number of Pembroke and drop-leaf tables; crotch mahogany chests 
ol drawers; writing cabinets, bookcases and other pieces. Decora- 


tions in the same style include candlestands, Colonial brass hearth 
garnitures, andirons and other objects 

l-eatured in the group of Oriental rugs is a fine Meshed carpet 
with a cartouche-shaped rose red field. In addition, there is a good 
choice of rugs in Herati, Kazak and other weaves 
Handsome silver and silver-plated ware as well as Limoges, Wedg- 
Minton and other fine table porcelains are offered. A small 


Wood 


| group of prints contains a pair of coaching aquatints, a set of ten 


sporting lithographs, and other decorative engravings and etchings 


| Some Collections of Americana e? Autographs 


()* PL ESDAY and Wednesday afternoons, November 209 and 
30, the American Art Association-Anderson Galleries, Inc. will 


and I:nglish and French literature, the property of various owners 
sold by their order. The collection will be on exhibition from Wednes- 
day, November 21, until the days of sale 

Of special interest are the Journals of Major Robert Rogers, 1705; 
an extensive collection of pamphlets relating to the American Revo- 
lution and to the Civil War; and a collection of about three hundred 


of the eighteenth and nineteenth centuries, many being examples of 
fine engraving. The latter number about one hundred and sixty-two 
and contain many rare specimens, including those of Horace Wal- 
pole, Lady Scarsdale, William Mitford, and many others. Of the 
cards there are over two hundred examples, constituting the most 
important collection to be offered at public auction since the 
Leverhulme sale held in 1920. 

Of note in the autographic material to be sold are three letters by 
Samuel Pierre DuPont de Nemours, the founder of the American 
Du Pont family; a letter by James Fenimore Cooper referring to 
the Mohicans; and a letter by Samuel L. Clemens. 


Recent Auction Prices 


he sale of the Erskine Hewitt Collection of valuable Americana, held at 
the Parke-Bernet Galleries between October 18 and 23, brought a total of 
$08,615.50; the important items follow 





NO ITEM 

459 New York. Painting. View of the 
Hudson River, Tappan Bay....... 

401 New York City. Painting. View of 
Provost and Chapel Streets (now 
Franklin Street and West Broad- 


PURCHASER PRICE 


W. W. Seaman 


Agent...5 650 


Museum of the City of 





way) 


New York .. 


oe : Re eg ye ee 1,000 
160 View of New York After the Great 

Fire Dec. 16 & 17, 1835, taken from Museum of the City of 

Brooklyn CR ee ee Ene New York . ea has 700 
463 Painting. View of Wall Street, in 

(eS eee ee ee Russell Thorpe 13,500 
739 J. J. Audubon: Rosalie Kemble Sul- 

ly, Daughter of Thomas Sully...... Miss Higgs, Inc. . Lasts ORS 
755 W hite-Breasted Black-Capped Nut- 

hatch, sitta Carolinensis........... Kennedy & Co 1,700 
760 James Sharples: George Washing- 

WOE: ay Cates ak 6-6 445 oe ere M. A. Linah, Agent 1,000 
761 James Sharples: Cornelius ten 

PE ree eee ee ” - M. A. Linah, Agent .... 850 
770 James Sharples: Portrait of the Art- 

eA ne Pe 8 ; eee eS eT M. Howard, \gent...... 950 
783 James Sharples: Capt. William de 

‘ys, a Or ree SBS fi Merete: ti Macbeth Galleries 4 025 
1028 Miniature of Miss Margaret Dunlap, 

daughter of the artist, by William 

Dunlap, N. A., American: 1766-1829 M. Howard, Agent...... 600 
1033 Miniature of George Washington by 

John Ramage, American: 1763-1802 R. Fridenberg ......... 1,600 
1030 Miniature of Benjamin Chew Wil- 

cocks by Benjamin Trott, Ameri- 

CA? SPTOPTOND wikis os « oe 4-0dse as pies M. Howard, Agent...... 625 
1071 Plumbago drawing of Margaret 

Shippen (Mrs. Benedict Arnold) by 

Major John Andre, British: 1751- 

SERN AA ees Mie pss Qs ave 48s 09% Private Collector ....... 850 
1ogt Enamel Miniature of George Wash- 


ington inset in gold and _tortoise- 
shell snuff box by William Birch, 
American: 1755-1834 Private Collector ...... 450 





THE ART NEWS 





THE 
SPANISH ART 
GALLERY, Ltd. 


GOTHIC AND 
RENAISSANCE 


TAPESTRIES 


TEXTILES 


FURNITURE 


TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 





6, CHESTERFIELD 
GARDENS 


Curzon Street, London,W.1 


Cables: Barmaster, London 


PIERO TOZZI 


Antique Paintings 
Objects of Act 
GP 


32 EAST 57 STREET, NEW YORK 


99 Via Mannelli Florence, Italy 


LSS SSS 


JULIUS LOWY 
[INC.] 
High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 
730 Fifth New York 


Avenue, 


DIKRAN G. KELEKIAN 
EGYPTIAN 
GREEK & 

NEAR EASTERN 
ART 


598 MADISON AVENUE 
NEW YORK 
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November 19, 1938 


BALAY & CARRE 


(Roland Balay & Louis Carré) 


Modern French Paintings 
African Art 


10 AVENUE DE MESSINE 
PARIS 


CONSTANT e BURLIUK « FOSHKO 

ARCHIPENKO . CRAWFORD 

GRAHAM e GASPARO e CH. GROSS 

W. GREGORY . EILSHEMIUS 

HOGUE e McCRADY e MaARIL 

NOGUCHI e ROSENFELD e SOYER 
H. WESTON and others 


B YER 69 E.57thSt. 
NEW YORK 


p————— RECENT SCULPTURE=""— 


de CREEFT 


Georgette Passedoit Gallery 
121 E. 57 St., N. Y Until Dec. 15 


DOWNTOWN QO 
O. LOUIS GUGLIELMI 


First one-man show 


Paintings in oil and gouache 


113 WEST 13th St—NEW YORK 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


D'ATRI | 


Old and Modern Paintings 


AYATIV 





23, RUE LA BOETIE, PARIS 


LIVING ART 


OLD ANDB MODERN 


J. B. NEUMANN 


543 Madison Avenue, New York—— 


N. M. Acquavella 
Galleries 
Old & Modern Paintings 
598 Maptson Av., New YorK 








RA a RES AAT 
PRI IIA AAAI America’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
ll E. 57th St.. New York 
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\Ferargil Galleries 






\ Frederic Newlin Price 


) 
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'63 East 57 St.. New York | 
} } 









EXHIBITIONS IN NEW YORK 


GALLERY 
A.C.A., 52 W. 8 
Ackermann, 50 E. 57 





EXHIBITION 
Group Show 


DURATION 
Paintings, Sculpture, to Nov. 27 
Peter Scott Paintings, to Dec. 3 


American Academy, 633 W. 155 Platt Memorial Show, to April 30 
American Art Ass'n, 30 E. 57 Vinassian Collection, to Dec. 11 
American Fine Arts, 215 W. 57 Slovak Art, to Nov. 30 
American Place, 509 Madison Marin: Paintings, to Dec. 27 


Arden, 460 Park Wavlande Gregory: Ceramics, to Dec. 4 


Jo Davidson: Sculpture, to Dec. 3 
Argent, 42 W. 57 Barry; Kempton: Paintings, to Nov. 26 
Arista, 39 Lexington td Show: Paintings, to Nov. 30 
Art Students League, 215 W. 57 Vembers: Paintings, Nov.22-Dec. 3 


Artists, 33 W. 8 Steig; Giitersloh: Paintings, to Dec. 4 
Babcock, 38 E. 98 Contemporary Americans: Paintings, to Nov. 30 
Barbizon-Plaza, W. 58 Von Kager: Paintings, to Dec. 3 
Bignou, 32 E. 57 Renoir; Dufv: Paintings, Nov. 21-Dec. 20 


Bonestell, 100 E. 57 Olga Fisch: Paintings, to Nov. 24 
Boyer, 69 E. 57 Group Show: Contemporary Paintings, Nov. 21-Dec. 14 
Brooklyn Museum Contemporary American Sculpture, to Dec. 11 
Buchholz, 32 E. 57 Klee: Paintings, to Nov. 26 
Butler, 120 E. 57 Brasher; Morgann: Paintings, to Nov. 26 
Carstairs, 11 E. 57 Constantin Guys: Watercolors, to Nov. 26 
Contemporary Arts, 38 W. 57 Werner Koepf: Paintings to Dec. 3 
Decorators Club, 745 Fifth Fred Buchholtz: Paintings, Nov. 21-Dec. 7 
Delphic, 44 W. 56 N.Y. Society of Craftsmen: Paintings, Nov. 21-Dec. 3 
Downtown, 113 W. 13 Louts Guglielmi: Paintings to Dec. 3 
Durand-Ruel, 12 E. 57 Monet; Pissaro; Sisley: Paintings to Dec. 3 
Durlacher, 11 E. 57 Old Master Drawings, to Dec. 10 
kighth St. Playhouse, 52 W. 8. Bernhard Berntsen: Paintings, Nov. 20-Dee. 3 
Federal Art, 225 W. 57 Posters, Nov. 18-Dec. 11 
Ferargil, 63 E. 57 Buell Mullen: Paintings, Nov. 20-Dec. 4 
Fifteen, 37 W. 57 Charles Hovey Pepper: Paintings, to Nov. 26 
French Art, 51 E. 57 Modern French Art, to Nov. 30 
Freund, 50 i. 57 \lexander Sturm; Justin Sturm: Sculpture, to Nov. 26 
Grand Central, 15 Vanderbilt Hovsep Pushman: Paintings, to Nov. 26 
Grand Central, 1 E. 51 Carl Wuermer: Paintings, to Nov. 26 
Grant, 175 Macdougal Virginia Snedeker: Paintings, Nov 21-Dec. 5 
Grolier, 47 E. 60 Bruce Rogers: Designs, to Jan. 10 
Harriman, 63 E. 57 Derain: Paintings, to Dec. 3 
Kennedy, 785 Fifth John Taylor Arms: Prints, Nov. 21-Dec. 26 
Keppel, 1 E. 57.. Early Engravings, to Dec. 3 
Kleemann, 37 E. 57 {nn Brockman: Watercolors, to Nov. 30 
Knoedler, 14 E. 57...Gros; Géricault ; Delacroix: Paintings, Nov. 21-Dec. 10 
Kraushaar, 730 Fifth Péne du Bois: Paintings, to Dec.10 
John Levy, 1 E. 57 Laurence Biddle: Paintings, Nov. 21-Dec. 10 
Julien Levy, 15 E. 57 Vaud Morgan: Paintings, to Nov 29 


Lilienfeld, 21 E. 57 Pechstein: Paintings, to Nov. 30 
Macbeth, 11 E. 57 Dale Nichols: Paintings, to Nov. 24 
Matisse, 51 E. 57 Henri Matisse: Paintings, Drawings, to Dec. 10 


Mayer, 41 E. 57. ’ 
Master Institute, 310 Riverside 
McDonald, 665 Fifth.. 


Rembrandt: Etchings, to Dec. 3 
..Group Show: Paintings, to Dec. 1 
ers Daumier: Lithographs, to Nov. 30 
Mercury, 4 E.8 Group Show, “The Ten’: Paintings, to Nov. 26 
Metropolitan Museums of Art Italian Baroque Prints, to Nov. 30 

New England Architecture: Photographs, to Dec. 5 
Midtown, 605 Madison Sepeshy: Paintines, Nov. 21-Dec. to 
Milch, 108 W. 57. {merican Artists: Paintings, Nov. 21-Dec. 17 
Montross, 785 Fifth Francis Newton: Paintings, to Dec. 3 
Morgan, 37 W. 57 Joseph Paul Vorst: Paintings, Nov. 22-Dec. 10 
Morton, 130 W. 57 Louise Humphrey: Paintings, Nov. 21-Dec. 4 


Municipal, 3 k. 67 N.Y. Artists: Paintings, Sculpture, to Dec. 4 
Museum of the City of New York -History of Bowling Green, to Dec. 1 
Newhouse, 5 E. 57 .........Edward Trove: Paintings, to Nov. 26 


Angna Enters: Paintings, Nov. 21-Dec. to 
New School, 66 W. 12..Julio de la Fuente: Mexican Photographs, to Dec. 3 
Nierendorf, 18 E. 57...... = A SON aUR Seem Karl Hofer: Paintings, to Dec. 3 
N. Y. Public Library, Fifth at g2nd..Artists of Aloofness: Prints, to Dec. 31 
Parish-Watson, 44 E. 57......Wm. Randolph Hearst Collection, to Jan. 1 
Passedoit, 121 E 57 ; José de Creeft: S« ulpture, to Dec. 15 
Perls, 32 E. 58 .Jean Dufy: Paintings, to Nov. 26 
Rehn, 6083 Fifth Reginald Marsh: Paintings, Nov. 21-Dec. 10 
Reinhardt, 730 Fifth Bradford Perin: Paintings, to Nov. 26 
Riverside, 310 Riverside Buffalo Artists Paintings, to Dec. 18 
Russell Sage, 130 E. 22 Settlement Art Teachers: Paintings, Nov. 23-30 
Sandfort, 155 E. 54 Bernard Lamotte: Paintings, to Nov. 30 
Schaeffer, 61 E. 57 Piero di Cosimo: Paintings, to Dec. 6 


Schneider-Gabriel, 71 E. 57 English Landscapes and Portraits, to Dec. 3 
Jacques Seligmann, 3 FE. 51 Juan Gris: Paintings, Nov. 21-Dec. 10 
Shindell, 45 W. 57 Chinese Objects, to Nov. 30 
Sterner, 9 E. 57 I. K. Frelinghuysen: Sculpture, Nov. 21-Dec. 3 


Studio Guild, 730 Fifth. . Metta Hills; Ann Hobdy: Paintings, Nov. 21-Dec 
Sullivan, 460 Park.. Lyonel Fetninger: Paintings, to Nov. 26 


Ponying, 5 k. 57 ae Contemporary Chinese Paintings, to Dec. 25 
lricker, 19 W. 57 er Marian Harris: Paintings, Nov. 21-Dec. 10 
Uptown, 249 West E nd Irving Lehmen: Paintings, to Dec. 8 


Valentine, 16 E. 57 Picasso: Paintings, to Nov. 26 
Vendome, 339 W. 57 Group Show: Paintings, to Nov. 30 
Walker, 108 E. 57 Hobson Pittman: Paintings, to Dec. 3 
H. DD: Watker, 38 5. $7:.... Everett Spruce: Paintings, to Dec. 3 
Westermann, 20 W. 48 ...Pegey Gold: Photographs, to Nov. 30 
Weyhe, 794 Lexington... ..Prints, Drawings, Sculpture, to Dec. 1 
Whitney, 10 W.8 Annual Show: Paintings, Sculpture, to Dec. 11 
Wildenstein, 19 E. 6 David-Weill Collection: Drawings, to Dec. 17 











LAURENCE 
BIDDLE 


PAINTINGS 


Through December 10th 


JOHN LEVY GALLERIES 


ONE EAST 57TH ST., NEW YORK 


THE WHYTE GALLERY 


M. DONALD WHYTE, DIRECTOR 
1707 H STREET, N.W., WASHINGTON 


OPENING EXHIBITION 

TWENTIETH CENTURY 

FRENCH MASTERS 
THRU DECEMBER 


IRVING Until Dec. 8 


LEHMAN 


Oils and Watercolors 


UPTOWN 
GALLERY 249 West End Ave.,N.Y. 


B WATER-COLOR CLUB 


ALSO OILS sy 
VIRGINIA SNEDEKER 


NOV. 21-DEC. 5 


GRANT STUDIOS 


R 
o 
o 
K 
L 
Y 
N 175 Macdougal St., New York 










PAINTINGS by 


MAUD MORGAN 


UNTIL NOVEMBER 29 


JULIEN LEVY GALLERY 


15 East 57th Street, New Y 


5s Oo 8 4-S 


PITTMAN 
WALKE GALLERIES 


108 E. 57 St., N.Y. 


BUTLER GALLERIES 
Bird Prints by Brasher 
Flowers in Pastel by Morgann 


D. B. BUTLER & CO., Inc. 
126 East 57th St., East of Park Ave. 
Telephone PLaza 3-0624 New York 








ZOLTAN 


NOV. 2! DEC. 10 


SEPESHY 


PAINTINGS, WATERCOLORS, DRAWINGS 


MIDTOWN 


. D. GRUSKIN, Director 
605 Madison Ave. (Bet. 57 & 58 Sts.), N.Y...! 








MARIAN D. &ESENT PAINTINGS 


HARRIS 


TRICKER GALLERIES 


19 WEST 57th STREET, NEW YORK 











KROLL e BRUCE e STERNE 
SPEIGHT « ETNIER « LAUFMAN 
SHEETS « L. BLANCH e WHORF 
PHILIPP «© SIMKHOVITCH & others. 


MILC GALLERIES 


108 West 57 St., N. Y. 
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L. Atavoine & Go. 


Interior Decorations 


Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 





Period Rooms 
Old Furniture 
Early Textiles 
Antique Rugs 
os 
PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 








PARISH- 
WATSON 


& Co., Inc. 


WORKS 
OF ART 


44 East 57th Street 
New York 


EDWARDS & SONS 
(of Regent Street) LTD. 
Established 1853 


nvited to ca ana see 


the old Georgian house, 

e the h me f Wil 
am Blake, which we 
have now taken at I7 
south Molton Street. 
Here we are ’ 
fine pieces of old 
English furniture at 
prices which insure a 
yuick turnover and 
a nstantly changing 
selection. Enquiries 
by mail will receive 
r prompt attention. 


17 SOUTH MOLTON ST., W. 1 


Telephone: Mayfair 7048 


Cables: Edwardsons, London 
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OBJECT OF THE WEEK 





COURTESY OF SPINK AND SON, LONDON 


q 


Pas LAMERIE, the most famous of all London 
silversmiths, made this finely designed castor in 1719. 
Perfect in its proportions, it is nine inches in height, 
and made of high standard silver it bears the full date with 
the maker's and other marks and is marked in the lid. The 
small coat of arms is contemporary. Castors, like other 
domestic silver, were subject to the prevailing taste, so 
that from the shape and style of ornamentation it is easy 
to arrive at an approximate date for them. The plain cylin- 
drical form with the high pierced top, having the bayonet 
fastener, is found from the end of the seventeenth and 
the early part of the eighteenth century. In the reign 
of Queen Anne the pear shape derived from Oriental 
vases replaced the cylindrical body, this and other styles 
appearing throughout the Georgian period. Paul Lamerie 
was the leading spirit of the Rococo style, and this 
castor belongs to his best period, his later work becoming 
increasingly ornate. He was a French Huguenot whose 
fame rests partly upon the fact that he successfully 
brought himself to the attention of the English nobility, 
for there were many less famous French silversmiths 


who came to England early in the eighteenth century. 


C: HUR CHILL’ 
Old Glass 


Egyptian 
Venetian 
Continental 
Old English & Irish 


for Collections or for Use 










2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1.25, 
Supplement and plates only 25 cents. 


Catalogue of Exhibition 
“HISTORY IN GLASS” 
10/6. Illustrated 21/-. 


Arthur Churchill, Ltd. 


34 High Street, Marylebone 
LONDON 











JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 WEST 54 STREET, NEW YORK 


AILIKNAICAA ime 
NUMISMATICS 


WORKS of ART 


EGYPTIAN-GREEK-ROMAN 
MEDIAEVAL-RENAISSANCE 


PAINTINGS 


J. HIRSCH & CIE., PARIS 
11] RUE ROYALE 





TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 








PAINTINGS 


AND 


SCULPTURE 


BY 


OLD MASTERS 


Kunsthaus 


MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 























Printed by WNU.. New York 


.» 


a eee 





a 


» 


ee aad 


EI mei rT 





oc nn 42 ] : 4° 
5 7S an example of pure 
wa A nde ta ] ) 
Had bDecOoWMmesS a bed, 


, : “HE New Yorker numbers among its readers 


a large group of rare individuals who do not 
take themselves or life too seriously. This enviable 
quality is often found among people who have a real 
appreciation of the finer things of life. Many of this 
active and intelligent group of people have a genuine 
love for the best in art. And many of them have the 
wherewithal to possess the things that make for finer 
living. The New Yorker isn’t an art magazine but 
it is a very lucrative advertising medium for any- 


thing beautiful. 


THE 


NEW YORKER 


25 West 43rd STREET 
New York, N. Y. 












KNOEDLER 


14 EAST 57TH STREET, NEW YORK 








GERICAULT 
DELACROIX 


For the benetit of the 


"SAUVEGARDE DE LART FRANCAIS” 


LONDON PARIS 
15 OLD BOND STREET 22 RUE DES CAPUCINES 





